FACULTY OF ENVIRONMENTAL STUDIES

York University

BES Program

ENVS/FACS 2122 Community Arts for Social Change  

Course: ENVS 2122 3.0 

Term:  Fall 2011

Calendar Description
An introduction to community-based creative practices integral to social change in different historical and cultural contexts. These practices are examined in terms of their form, content, production, and reception from interdisciplinary perspectives.

Prerequisite
There is no prerequisite for this course, but the course is a required course for the Community Arts Practice (CAP) Certificate and is a prerequisite for ENVS 3122, Preparatory Seminar in Community Arts Practice, and ENVS 4122, Practicum/Seminar in Community Arts Practice.

Course Director
Deborah Barndt, dbarndt@yorku.ca
Course consultation hours:  Tuesdays, 2:30 – 4:30 PM, HNES 271

Teaching Assistants

Maggie Hutcheson, mhutch@yorku.ca, Office hours: Wednesdays 10-11 AM 

Kimberly Palmer, kjpalmer@yorku.ca, Office hours: Thursdays, 2:30 – 3:30 

Angela O’Hara, aohara@gmail.com, Office hours:  Wednesdays, 10 – 11 AM

Time and Location
Wednesdays, 11:30 A.M. – 2:30 P.M. HNES 140 (Maggie), HNES 141 (Angela), Accolade West 103 (Kim) – Begins with combined lecture, moves to tutorials

Purpose and Objectives of the Course
The course offers an introduction to diverse forms of arts for social change that are community-based and integral to social movements and examines critical issues emerging from the practice.

The specific objectives of the course include:

*  to critically examine the historical and cultural constructions of “art,” “community,”  and “social change” in a globalizing and diasporic context

* to ground our exploration in a wide range of community art practices in movements for social change in diverse cultural contexts 

*  to reflect on our own histories/identities as artists/activists within relations of power 

*  to learn from the practices of local and international community artists

*  to consider questions of power and identity, collaboration, representation, appropriation

*  to critically analyze specific community arts projects in Canada

*  to make the serious work of community arts playful and passionate inside and out of class!

Course Management
Our approach to teaching/learning parallels key elements of community arts practice:

• collaborative: drawing on the experience, knowledge, and resources we each bring to produce together a more synergistic understanding and to build community;

• creative: tapping all aspects of our being (feeling, thinking, doing) to explore issues, exploring a wide variety of forms of cultural expression;

• critical: raising questions more than giving answers, digging beneath the surface to the roots, encouraging self-reflexivity, nurturing ongoing feedback/evaluation;

• committed: encouraging the development of our own positions, embracing our differences, and addressing any conflict of ideas respectfully and creatively.

Organization of the Course
The three-hour course will generally begin with a one-hour lecture, films, or guest artists, then break into three tutorials for small group discussion of readings and creative participatory activities. Students will investigate case studies of contemporary community arts practices, and will contribute to the design and Animation of one class session. 

Maggie, Kim, Angela and I share with you, the students, the responsibility for making this a dynamic and positive collective learning experience. What you get from the course will be, in part, dependent on what you put into it. There will be many opportunities for bringing your own ideas and creativity into the course.

Use of Moodle: The Moodle site for the course will be as important a place for interaction as the class itself. Besides containing all the course materials, handouts, and new readings, etc, it will also include a weekly blog of images and reflections on the course coordinated by the documentation teams, will include instructor after thoughts, and a review of each upcoming class session. You will be expected to check it regularly.

Evaluation 

The grade for the course will be based on the following percentages:

Self-Reflexive Journal


30% (first half due Oct. 19, second half due Nov. 23)

Class as community


25% (submit evaluation to tutorial leader by Monday before (DNA and documentation teams)

next class, doc teams due on Nov. 23))

Community art event reflection
15% (due one week after event) 

Final paper




30% (due Nov. 30)

Evaluation will be shared by the instructor, the TA, teams, and individual students, mirroring community arts projects which integrate participatory evaluation processes.

Course assignments

I. Critical/Creative Journal (30%)

Students will keep a journal of their re:actions to the class (readings, films, lectures, guests) and personal interests pursued through research on community arts projects, observations outside, and creative imagination. This is a space for you to think critically about where you fit into the spectrum of community arts practices, to identify questions that emerge for you, to bring in examples from outside of class, and to sketch out new ideas for projects.

Journals provide a space for playful exploration of ideas and practices, but should contain at least these components:

a) Re:action papers (15%): one-page responses to generative questions posed on Moodle for the week’s readings, to be shared in class and reviewed weekly; at least 5 required over term
c) Class activities (10%): responses to at least one of the class activities each week (in lecture or tutorial), noting how you connected with it, and any critical questions it raised for you;

e) Community arts and me (5%): your own evolving position around community arts and where you see yourself within the field. 

Feel free to be creative in how you explore and present your thoughts, using graphic approaches if this is comfortable for you (while computer print-outs are also acceptable).

Journals will be due at two different moments: October 19 (15%) and November 30(15%)

Criteria for evaluation: a combination of critical engagement, creative exploration, and self-reflexivity.

II. Community arts event and reflection (15%)

Students will participate in at a community arts event and will write a 3-page reflection in your journal (one week after the event) analyzing the event in terms of its constituency, purposes, and artistic practice, linking it to at least one of the readings. More detailed instructions are on the Moodle. A major series of events related to the VIVA will take place in late October, and it is hoped that students can attend one of these. For details, see list of community events and reflection questions on moodle. These essays can also be submitted for potential inclusion on the CAP website.
II. Class as Community (25%)

We will use the building of our class community as a hands-on practice for you in developing skills that are important in community arts, such as group work, planning, and evaluation. You will participate by joining a Design and Animation Team or a Documentation Team that will be responsible for part of the tutorial during specified classes. 

A. Design and Animation (DNA) Teams 

(Groups of 5-6 for these six sessions : Sept. 21, 28, Oct. 5, 26; Nov. 2, 16)

Community arts often involves collaborative planning, design and facilitation of events. Through this assignment, you will have an opportunity to practice your skills in these areas by contributing to one class session in a tutorial. We will form Design and Animation Teams of 5-6 students to take responsibility for the following aspects of a class, making it relevant to the theme, readings, and participants: an opening ritual, a case study linked to the week’s theme and readings, and a snack. See the handouts in the course reader and Moodle for details about these activities and how they are to be evaluated.

Criteria for evaluation: relevant content, collaboration, critical social analysis, creativity
B. Documentation and Evaluation Teams (team of 5-6 for each tutorial)

Documentation of any community arts process is critical as a means of reflecting on the experience and sharing the lessons with others.  These teams will coordinate a blog on Moodle making entries every week of images and written comments, and gathering feedback weekly from tutorial members. The three teams will present a synthesis to the whole class to feed the course evaluation on Nov. 30. More detailed instructions are on a handout in the course reader as well as on the class moodle site.

Criteria for evaluation: attention to both content and process, regularity of entries on Moodle, quality of written and visual work, creativity, collaborative work of team, synthesis 

III. Final paper (30%)
In-depth research paper on a community arts project or event, deepening your analysis of either the case study presented by your Design and Animation team or the community arts event that you attended and wrote about. This paper is to push for more critical, complex, and creative reflection on the practice through the lenses of at least three of the course readings. The research should include library research on the genre (not only the project) and web-based research, films, and/or participation in projects. 10-12 pages, with proper referencing (MLA or APA). 

A more involved option is to investigate various examples of community arts practices in your own neighbourhood, still reflecting on the projects in terms of key concepts in the readings. This will require a more effort, so you must speak to your tutorial leader about this early on.

Criteria for evaluation of final paper: Application of theoretical ideas and critical questions framing the course, thoroughness of research, critical engagement with the ideas, effectiveness of communication. 

Required Reading
The main text for the first month, Random Acts of Culture: Reclaiming Art and Community in the 21st Century, by Clarke Mackey, is available in the York University bookstore.
A course reader, to be purchased from the York University Book Store, includes all the other required readings listed below, except those that are available on the web or on Moodle.
Recommended Reading
Additional books, articles and websites have been noted as extensions of the required reading, and are on reserve in the library. I will draw from these in lectures, and they will be of particular interest to mature students, students planning to do the CAP certificate, students doing research/presentations on a specific day, and keen learners!

Becker, Carol (ed). The Subversive Imagination: Artists, Society, and Social Responsibility. New York: Routledge, 1994.

Burnham, Lynda Frye and Steven Durland (editors). The Citizen Arts: 20 Years of Art in the Public Arena. Gardiner, NY: Critical Press, 1998. (find in library and order desk copy!)
Cleveland, William. Art and Upheaval: Artists on the World’s Frontlines. Oakland, CA: New Village Press, 2008.

Creative Time: The Book – 33 Years of Public Art in New York City. New York: Princeton Architectural Press, 2006.

Duncombe, Stephen. Cultural Resistance Reader. London: Verso, 2002.

Elizabeth, Lynne and Suzanne Young. Works of HeART: Building Village Through the Arts. Oakland, CA: New Village Press, 2006.

Felshin, Nina (editor). But Is It Art? The Spirit of Art as Activism. Seattle: Bay Press, 1995.

Haedicke, Susan C. and Tobin Nellhaus (eds). Performing Democracy: International Perspectives on Urban Community-Based Performance. Ann Arbor, MI: University of Michigan Press, 2001.

Lacy, Suzanne. Mapping the Terrain: New Genre Public Art. Seattle: Bay Press, 1995.

Leeson, Loraine. Art for Change – Loraine Leeson: Works from 1975-2005. Berlin: Neue Gesellschaft für Bildende Kunst, 2005.

Leonard, Robert H. and Ann Kilkelly. Performing Communities: Grassroots Ensemble Theaters Deeply Rooted in Eight U.S. Communities. Oakland, CA: New Village Press, 2006.
Naidus, Beverly. Arts for Change: Teaching Outside the Frame. Oakland, CA: New Village Press, 2009.
Selz, Peter. Art of Engagement: Visual Politics in California and Beyond. Berkeley: University of California Press/San Jose Museum of Art, 2005. 

Tator, Carol; Frances Henry; and Winston Mattis. Challenging Racism in the Arts: Case Studies of Controversy and Conflict. Toronto: University of Toronto Press, 1998.
“Women, Art and Community Activism.” Women and Environments International Magazine,  No. 72/73, Toronto, Fall/Winter 2006

Schedule of Topics and Readings

September 7: Who are we and why are we here? 



Our stories as primary sources of ‘community’, ‘art’, and ‘social change’
Introduction to course and to community arts 

Film: “Fierce Light: When Spirit Meets Action” by Velcrow Ripper 

Break into three tutorial groups (ACW 103, HNES 140, and HNES 141)






Check out the Moodle site for the course: sign on to Passport York and go into site for ENVS 2122. 
Check out the website of York’s Community Arts Program: www.yorku.ca/cap, and sign up 
to receive the weekly digest of 
community arts events in the GTA.

September 14: How did we get to this point? 


  A genealogy of ’community arts’
Lecture: Overview of different streams feeding community art practice; introduction to Mackey, encouraging a personal and critical reading 

Required reading:

Mackey, Clarke. Random Acts of Culture: Reclaiming Art and Community in the 21st Century. Toronto: Between the Lines, 2010, 1-88.
Porter, Catherine. “The Boxer: A guide to getting into the ring with City bureaucracy.” In Meslin, Davd et al (eds). Local Motion: The Art of Civic Engagement in Toronto. Toronto: Coach House Books, 2010, 58-71.
Recommended reading:

Keith Knight, Mat Schwarzman, et al. Beginner’s Guide to Community-Based Arts.

Oakland, CA: New Village Press, 2006.

Goldbard, Arlene. New Creative Community: The Art of Cultural Development. Oakland, CA: New Village Press, 2006, 43-84.

Cohen-Cruz, Jan. “An Introduction to Community Art and Activism.” From Community Arts Network website, on reserve in the library.

Tutorials: 
For an opening ritual, bring an object that represents a ‘community’ you identify with.

Write in your journal why this community is important to you and how it connects or could connect to ‘community arts for social change.’
September 21: What does community arts challenge?


Notions of individual and community in diasporic contexts
Lecture: Multiple roles of community artists

Introduction to community arts events and final assignment
Tutorial: Team 1 responsible

Required reading:
Mackey, Clarke. Random Acts of Culture: Reclaiming Art and Community in the 21st Century. Toronto: Between the Lines, 2010, 89-151.
Morales, Ricardo Levins. “The Importance of Being Artist.” In Obrien, Mark and Craig Little. Reimaging America: The Arts of Social Change. Philadelphia, PA: New Society Press, 1990, 16-24.
Recommended reading:

Esteva, Gustavo and Madhu Suri Prakash. “Beyond the Individual Self”, pages 76-79, 99-106 in Grassroots Post-Modernism: Remaking the Soil of Cultures. New York: ZED Books, 1998.
September 28: How can we turn things around?



From spectator/consumer to artist/animator

Mackey, Clarke. Random Acts of Culture: Reclaiming Art and Community in the 21st Century. Toronto: Between the Lines, 2010, 153-250.

Cohen-Cruz, Jan. “Twixt Cup and Lip”: Intentions and Execution of Community-Based Art as Civic Expression.” In Mary Schmidt Campbell and Randy Martin (eds). Artistic citizenship : a public voice for the arts. New York : Routledge, c2006. New York: Routledge, 2006, 163-180.

(Example of critical case study)

Tutorial: Team 2 responsible

Recommended reading:

Visit the AGO exhibit on “General Idea” and read anything you can find about them, to consider what they contribute to this conversation.

October 1, 6:57 PM - sunrise: Nuit Blanche, http://www.scotiabanknuitblanche.ca/home.shtml
 October 5: How do Indigenous perspectives challenge dominant notions of art and    community?  Community Arts as a Decolonizing Process
Opening: Antoine Mountain, Dene from Northwest Territories

http://www.amountainarts.com/aboutArtist.htm

Video: “Totem, Return and Renewal”




Tutorial: Team 3 responsible

Fish bowl conversation between Cajete and Heartney
Required reading:
Recent articles on Truth and Reconciliation Commission

http://www.thestar.com/news/article/1060676--aboriginal-residential-school-survivors-share-stories

http://www.parentcentral.ca/parent/education/article/1061593--teaching-aboriginal-languages-key-to-restoring-pride-say-residential-school-survivors

Cajete, Gregory. “Seeing the Voices of Our Heart: the Visionary and Artistic Foundations of Tribal Education.” Look to the Mountain: An Ecology of Indigenous Education. Skyland, NC: Kivaki Press, 1994, 142-164.

Heartney, Eleanor. “Native Identity in an Age of Hybridity” In Baker, Joe and Gerald McMaster. (eds). Remix: New Modernities in a Post-Indian World. Washington DC/New York: National Museum of the American Indian/Smithsonian Institution, 2007, 37-53.

Recommended reading:

Baird, Daniel. “Air Jungen: How One Vancouver Artists is Breaking Down Cultural and Consumer Stereotypes.” The Walrus, Vol. 3, No. 4, February 2006, 90-95.

Hill, Richard William. “Drag Racing (Dressing Up White) and the Canon Upside Down: Inversion in Contemporary Art and Visual Culture.” The World Upside Down/Le monde a l’envers. Banff, AL: Walter Phillips Gallery, 55-89.

King, Thomas. “You’re Not the Indian I Had in Mind.” The Truth About Stories. Toronto: Anansi Press, 2003, 31-60.
http://www.rebeccabelmore.com/performing-power.html
www.redwiremag.com (Redwire Native Youth Media Society)
http://www.sidespacegallery.com/ (exhibit “(official denial) trade value in progress” on Harper’s residential school apology)
October 12 – No class – reading week

Planet in Focus International Environmental Film Festival – www.planetinfocus.org  
October 19 – What is community arts practice in our local neighbourhood?


Power, Identity and Difference

First half of journal due
Lecture: Panel of local artists from the Jane-Finch community
sun aka The Real Sun (BeLovEd campaign)

Masani Montague (Upfront Theatre Foundation)

Greg Thomas (Nomanzland Theatre)

Andrea Zammit (106 & York) 

Tutorials: Power flower and ‘Where I’m From’ poetry
Required reading:
www.jane-finch.com (read and view at least two entries from each category)
Ford-Smith, Honor. “Whose Community? Whose Art? The Politics of Reformulating Community Arts.” No Frame Around It: Process and Outcome of the A Space Community Art Biennale. Toronto: A Space Gallery, 2001. 
Recommended reading:

Burke, Bev et al. Educating for a Change. Toronto: Between the Lines, 1991, 

the power flower.
George Ella Lyon. “Where I’m From” http://www.georgeellalyon.com/where.html
October 19, 3 – 7 PM – CAP Meet and Greet – location TBC
October  26 – What forms does art and activism take in the Americas? 
VIVA! Project, a transnational exchange
Videos: “VIVA! Community Arts and Popular Education in the Americas,” “Bridge of One Hair”, “Painting by Listening”

Guests: VIVA! Partners Margarita Antonio, Nicaraguan Miskitu journalist; Ruth Howard, artistic director of Jumblies Theatre, Toronto
Tutorial: Team 4 responsible
Required reading:

Barndt, Deborah (editor). VIVA! Community Arts and Popular Education in the Americas “Introduction: Rooted in Place, Politics, Passion and Praxis,” (1-18), Ruth Howard: “Out of the Tunnel There Came Tea: Jumblies’ Theatre’s Bridge of One Hair Project,” (60-74), Sergio G. Valdez Ruvalcaba. “Painting by Listening: Participatory Community Mural Production.” (102-112).

VIVA! WEEK ACTIVITIES (highly recommended to use one as required community arts event)

Thursday, October, 27, 6-9 PM, Regent Park Focus, 38 Regent Street (lower level)


Workshop on community media with Margarita Antonio, Nicaraguan Miskitu journalist


Community Partners: Regent Park Focus and Toronto Centre for Digital Storytelling

Friday, October 28, 1 – 4 PM, West Side Arts Hub, York Woods Library, 1785 Finch West
Movement/poetry workshop with Amy Shimson-Santo, Los Angeles-based dancer/writer/teacher and local front-line workers 

Community partners: West Side Arts Hub, Crisis Response Team, York Woods Library

Friday, October 28, 6:30 – 9 PM, Native Canadian Centre, 16 Spadina Avenue
VIVA Book launch (co-hosts: Jumblies, Catalyst, CAP and Between the Lines Publishing) with video screenings and performances by VIVA partners
Saturday, October 29, 10 – 4 PM, 208 Oakwood Avenue 

Community Mural Workshop with Checo Valdez, Mexican muralist
Co-sponsors: Canadian Latin American Art Projects, Latin American Art Collective, CERLAC, Mural Routes
6 PM: Night of Dread community arts event (Dufferin Grove Park - www.clayandpapertheatre.org)


Sunday, October 30, 2 – 5 PM, West Side Arts Hub, York Woods Library, 1785 Finch West
Legacy Project Lecture/Demonstration with Diane Roberts, Afri-Caribbean-Canadian theatre artist, and Nomanzland Theatre

Community Parnters: West Side Arts Hub, Nomanzland Theatre
Monday, October 31, 6-8 PM, Zatoun House, 612 Markham Street
Chocolate Woman public seminar: Monique Mojica, José Colman, Alberto Guevara 

Community partners: Centre for Indigenous Theatre

November 2: Social change for whom and for what?


Music and social movements

Debrief on VIVA workshops

Film: “Amandla”

Tutorial: Team 5 responsible

Required reading:

Reed, T.V. “Singing Civil Rights: The Freedom Song Tradition.” The Art of Protest: Culture and Activism from the Civil Rights Movement to the Streets of Seattle. Minneapolis: University of Minnesota Press, 2005, 1-39.
Recommended viewing/reading:

Videos: “Soundtrack for a Revolution”; “Sounds Like a Revolution”

Lakhani, Ali; Vanessa Oliver; Jessica Yee; Randy Jackson; Sarah Flicker. “Keep the fires burning brightly: Aboriginal youth using hip hop to decolonize a chilly climate.” In Anders Sandberg and Tor Sandberg (eds). Climate Change and Chilly Climates. Ottawa: Canadian Centre for Policy Alternatives, 2010, 205-216.
Bynoe, Yvonne. Stand and Deliver: Political Activism, Leadership and Hip Hop Culture. Brooklyn: Soft Skull Press, 2004.

November 9 – How do we move from personal story to political action?

  Pedagogy and Theatre of the Oppressed
Theatre of the Oppressed Workshop 
Blakka Ellis, Facilitator  
Everyone in plenary for three-hour workshop, no tutorial
Required reading:

Ledwith, Margaret and Jane Springett. “The Use of Story.” Community-based Action for Transformative Change. Birstol, UK” The Policy Press, 2010, 103-126.
Boal, Augosto. “Forum Theatre: Doubts and Certainties.” Games for Actors and Non-Actors. Second Edition, Adrian Jackson, trans., New York: Routledge, 2002, 224-247 (on Internet under Books by Augusto Boal). 

www.theatreoftheoppressed.org/: Read Techniques section for Boal’s introduction to these exercises. Also www.pto.org

Recommended reading:

Arnold, Rick; Bev Burke, Carl James, D’Arcy Martin, and Barb Thomas. “Shaping Our Tools: Developing and Using Activities.” Educating for a Change. Toronto: Between the Lines, 1991, 69-112.

Schutzman, Mady, and Jan Cohen-Cruz. Playing Boal: Theatre, Therapy, Activism. London and New York: Routledge, 1994.

Website references:

www.catalystcentre.ca/Resources/online.htm, www.popednews.org, www.projectsouth.org
Saturday, Nov. 12: Music workshop with Rodrigo Chavez and Truth and Rights at Upfront Theatre Foundation studio (one of community arts events – see Moodle for details)
November 16 – How is public space being contested and reclaimed?


    
   Place-based and eco-art

Lecture: Maggie Hutcheson
Tutorials: Team 6 responsible
Required reading:

Penner, Aileen; Jacinda Mack; Lee Bensted. “Salmon Tales: Eco-Art Activism.” In Deborah Barndt (ed). 
Wild Fire: Art as Activism. Toronto: Sumach Press, 2006, 133-145.

Toronto Public Space Committee, www.tpsc.org 

Chan, Gaye and Nandita Sharma. 
“Eating in Public.” Dec. 2005. http://www.nomoola.com/diggers/index.html
Hutcheson, Maggie. “Demechanizing Our Politics: Street Performance and Making Change.” 
In Deborah Barndt (ed). Wild Fire: Art as Activism. Toronto: Sumach Press, 2006, 79-87.

Recommended reading:

Beth Carruthers. Overview of Canadian eco-artists 

http://weadartists.org/ecoart-in-canada-a-conversation-and-brief-survey-of-the-terrain-2
http://weadartists.org/canada-ecoart-terrain-part-ii

Also check out the websites of featured eco artists that most interest you

www.confluenceproject.org, http://users.vianet.ca/myths/
http://www.cbc.ca/arts/artdesign/story/2010/08/24/art-attack-toronto.html#ixzz0xYVeqZQn
http://torontoist.com/2010/08/how_tosat_took_over_torontos_street_ad_space.php
http://www.thestar.com/news/gta/article/851126--guerilla-action-aims-to-turn-advertising-space-into-public-space
http://www.torontolife.com/daily/informer/cityscape/2010/08/23/guerrilla-activists-hack-85-toronto-billboards-replacing-ads-with-art/
November 23:  What does the web offer art and activism?


New social media and digital storytelling
LAST HALF OF JOURNAL DUE

In class activity with computers to investigate the organizing around particular issues using YouTube, vimeo, twitter, facebook, etc. Bring your laptops..!
Required reading:

Clay Shirky. Here Comes Everybody: The Power of Organizing without Organizations. Penguin Press, 2008. http://www.youtube.com/watch?v=A_0FgRKsqqU

Uzelman, Scott. “Hard at work in the Bamboo Garden.” In Andrea Langlois & Frederic Dubois (eds). Autonomous Media: Activating Resistance and Dissent. Cumulus Press, 2005, chap. 2. www.culumuspress.com/autonomousmedia.html
Lambert, Joe. “Where It All Started: The Center for Digital Storytelling in California.” In J. Hartley and K. McWilliam (eds). Story Circle: Digital Storytelling Around the World. Malden, MA: Blackwell Publishing, 2009, 79 – 90.
www.thestoryproject.com, www.digitalstorytellingcenter.org, www.photovoice.org
Recommended reading:

Website references: www.adbusters.org, www.indymedia.org
Citizen Journalism: http://globalvoicesonline.org/, http://ourmedianetwork.org, http://www.icjournalism.org/, http://www.ourmedia.org/, http://www.nowpublic.com/

Mobile Activism: mobileactive.org, mobilerevolutions.org

Participatory Media: http://filmmakerinresidence.nfb.ca/, http://partnerportal.gn.apc.org/

Video Mashups: http://www.politicalremixvideo.com/, http://videomashups.wikispaces.com/, http://www.remixamerica.org/

Web Mashups: http://mashups.wikispaces.com/, http://www.ushahidi.com/

Social Networks for Social Change: TakingITGlobal.org, GetInvolved.ca
Rume, Robert. “Blogs.” In Knowles, J. Gary and Ardra L. Cole. Handbook of the Arts in Qualitative Research. Los Angeles, CA: SAGE Publications, 2008, 313-322.

Dominguez, Ricardo interviewed by Benjamin Shepard and Stephen Duncombe. “Mayan Technologies and the Theory of Electronic Civil Disobedience.” In Benjamin Shepard and Stephen Duncombe. Cultural Resistance Reader. New York: Verso, 2002, 379-396.
November 30: What roles can artists play in community arts? 


 Opportunities beyond this class
Presentations by fourth year students and graduates of the Community Arts Practice Program
Final papers due

Tutorial: Documentation team responsible for course review



Evaluation and pot luck

Required Reading: 

Charlton, Margo. “Art-Based Evaluation for Community Arts,” pdf on Moodle.
Recommended reading:

Websites of CAP placement sites represented on panel 

Websites:

www.yorku.ca/cap
www.neighbourhoodartsnetwork.org
www.artbridges.ca
Recommended reading:

Burns, Leah. “Seriously…Are You Really an Artist? Humour and Integrity in a Community Mural Project.” Deborah Barndt (ed). Playing with Fire: Art as Activism. Toronto: Sumach Press, 2006.

Naidus, Beverly. Teaching Outside the Frame: Art for Social Change. Oakland, CA: New Village Press, 2009, 44-47.

************************************************************************************************************

Grading Scheme, Assignment Submissions, and Lateness Penalties
The grading scheme for ENVS courses conforms to the 9-point system used in other undergraduate programs at York.  Assignments and tests will bear either a letter grade designation (e.g., A, B, C+, etc.) or an equivalent percentage grade.  (See detailed descriptions in the FES Regulations or in the BES Handbook)  The final grade for the course will be calculated using the weighting formula established above for this course.

Instructions for Submission and Return of Final Assignments

In cases where students will be handing an assignment late in the term and the Professor or Teaching Assistant will not have an opportunity to return the graded assignment in a subsequent class/tutorial, special arrangements must be made to accommodate students’ wishes to have the graded assignment returned to them:

a) students must submit their final assignment with a self-addressed, stamped, envelope if they want to receive the graded assignment. If the assignment is more than 5 pages in length they are advised to have the post office weigh the package to determine appropriate postage required.

b) if students do not attach a self-addressed stamped envelope, they must attach a document with their course details, their name and student number and their signature and a statement confirming they do not wish to have the assignment returned to them.

Proper academic performance depends on students doing their work not only well, but on time.  Accordingly, the assignments for ENVS courses must be received by the Instructor or Teaching Assistant on the due date specified for the assignment.  Assignments can be handed in either the course drop box located across room 114 HNES or  [PLEASE INSERT CONTENT, SPECIFY HOW, WHERE, AND WHEN].  

Note: students may have their essay or assignment date stamped by Reception staff in HNES 109. Once date stamped, Reception staff will deposit the essay or assignment in the course drop box on behalf of the student. Assignments should not be deposited in the Instructor’s or TA’s mailboxes in the HNES building, nor will they be accepted by OSAS staff.
Lateness Penalty

Assignments received later than the due date will be penalized 5% of the value of the assignment per day that the assignments are late. For example, if an assignment worth 20% of the total course grade is a day late, 1 point out of 20 (or 5% per day) will be deducted. Exceptions to the lateness penalty for valid reasons such as illness, compassionate grounds, etc. will be entertained by the Course Director only when supported by written documentation (e.g., a doctor’s letter).  Please note Faculty policy on electronic submission of material, "That all written or visual work that is submitted as part of an academic program must be submitted in hardcopy (not electronically), unless previously agreed to by the instructor or advisor."  Submission must be received in hard copy form on due date or will be considered late. 
Missed Tests 

Students with a documented reason for missing a course test, such as illness, compassionate grounds, etc., which is confirmed by supporting documentation (e.g., doctor’s letter) may request accommodation from the Course Instructor. (State accommodation arrangement: e.g., allowed to write a make-up test on xx date.) Further extensions or accommodation will require students to submit a formal petition to the Faculty. 

ADDITIONAL INFORMATION 
Provide a brief description (e.g. field trips, special lab session, special tutorials), dates, times, required materials or preparation, any fees or costs, etc. 
Inclusivity in the BES Program

The BES Program strives to include a broad range of perspectives and substantive material in its course offerings.  Central to a clear understanding of environmental problems is the link between exploitation of the natural world, and justice issues related to racism, gender inequity, and poverty.  An inclusion of non-western perspectives is therefore essential to a fruitful discussion of North-South issues, and environmental debates generally.

Religious Observance Days

York University is committed to respecting the religious beliefs and practices of all members of the community, and making accommodations for observances of special significance to adherents.  Should any of the dates specified in this syllabus for in-class test or examination pose such a conflict for you, contact the Course Director within the first three weeks of class.  Similarly, should an assignment to be completed in a lab, practicum placement, workshop, etc., scheduled later in the term pose such a conflict, contact the Course director immediately.  Please note that to arrange an alternative date or time for an examination scheduled in the formal examination periods (December and April/May), students must complete and Examination Accommodation Form, which can be obtained from Student Client Services, W120 Bennett Centre for Student Services or online at http://www.registrar.yorku.ca/pdf/exam_accommodation.pdf
Student Representation

In order to facilitate the expression of student views, the Course Director will allow for class time to elect a student representative from the class list to represent student views and promote dialogue.  This representative will also act as a liaison between the Office of Student Academic Services and the Undergraduate Program Director.

Academic Honesty
York students are required to maintain high standard of academic integrity and are subject to the Senate Policy on Academic Honesty as set out by York University and by the Faculty of Environmental Studies.  Please read the Senate Policy on Academic Honesty (which can be found as Appendix One of the Academic Regulations of the Faculty of Environmental Studies or in the University Policies and Regulations section of the York University Undergraduate Programs Calendar), available at: 

http://www.yorku.ca/secretariat/legislation/senate/acadhone.htm
There is also an academic integrity website with complete information about academic honesty. Students are expected to review the materials on the Academic Integrity website at: 

http://www.yorku.ca/tutorial/academicintegrity
HPRC Review Process
FES GUIDELINES AND PROCEDURES FOR ETHICAL REVIEW

OF RESEARCH INVOLVING HUMAN PARTICIPANTS IN UNDERGRADUATE COURSES
York students are subject to the York University Policy for the ethics review process for research involving Human Participants.  All research activity with human participants and minimal risk as part of this course has to undergo ethical review. Please consider the following definitions: 

· “Human participants” in research will be defined as persons who provide data or information to the researcher which are typically not part of their professional capacity.

· The draft definition of funded research from the Human Participants Review Sub-Committee [HPRC] is: “‘Funded’ will refer to all research that is receiving money that is in response to a specific proposal and administered by the university.  Research using monies not administered by the University, and/or not in response to a specific proposal, will be considered ‘unfunded’.”

· The definition of minimal risk being used is the one given in the SSHRC/NSERC/MRC Tri-Council Policy Statement Aethical Conduct for Research involving Humans@ (August, 1998): “If potential subjects can reasonably be expected to regard the probability and magnitude of possible harms implied by participation in the research to be no greater than those encountered by the subject in those aspects of his or her everyday life that relate to the research, then the research can be regarded as within the range of minimal risk.” (p. 1.5)

INSERT:[here individual instructors need to add specifics: e.g. This course has a requirement of a 10 page research paper which will involve interviewing city officials on urban water problems. A review of the research ethics problems, informed consent procedures, etc. will be provided in the second week of classes on September xxx]

HPRC review forms are available at: http://www.yorku.ca/fes/resources/acadreg/
Student Conduct
Students and instructors are expected to maintain a professional relationship characterized by courtesy and mutual respect and to refrain from actions disruptive to such a relationship. Moreover, it is the responsibility of the instructor to maintain an appropriate academic atmosphere in the classroom, and the responsibility of the student to cooperate in that endeavour. Further, the instructor is the best person to decide, in the first instance, whether such an atmosphere is present in the class. A statement of the policy and procedures involving disruptive and/or harassing behaviour by students in academic situations is available on the York website at: http://www.yorku.ca/secretariat/policies/document.php?document=124
Access/Disability

York provides services for students with disabilities (including physical, medical, learning and psychiatric disabilities) needing accommodation related to teaching and evaluation methods/materials. It is the student's responsibility to register with disability services as early as possible to ensure that appropriate academic accommodation can be provided with advance notice. You are encouraged to schedule a time early in the term to meet with each professor to discuss your accommodation needs. Failure to make these arrangements may jeopardize your opportunity to receive academic accommodations. 

Additional information is available at http://www.yorku.ca/cds/ or from disability service providers: 

• Office for Persons with Disabilities: Room N110 of the Bennett Centre for Student Services , 416-736-5297, 
• Learning and Psychiatric Disabilities Programs - Counselling & Development Centre: Room N110 of the Bennett Centre for Student Services, 416- 736-5297, http://www.yorku.ca/cdc/
• Glendon students - Glendon Counselling & Career Centre: Glendon Hall 111A, 416-487- 6709, http://www.glendon.yorku.ca/counselling/personal.html 


Now it’s time for you to find your own rhythm and create music with others!
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